
THE INK DROP   

Mid Michigan Writers, 

 

Greetings Inkslingers: 

I re-read the “Why I write” essays Ireceived recently, and it got me to think-
ing about mission statements.  I reviewed MMW’s mission statement, which 
caused me to ponder what purpose it served and if a writer could also have a 
mission statement. Do you, as a writer, have a such a statement? Have you 
ever considered having one?  Do you think you need one?  
 

From the Mom and Pop ventures to the blue-chip corporation, mission state-
ments play a significant role in organization and maintaining focus. They are 
not very long, a paragraph or two, but they tell the world their purpose, what 
they value, and what their aims are. A mission statement is a formal sum-
mary of a company, an organization, or an individual.  It is not a goal, but a 
proclamation. 
 

Writing is a business.  The products we offer are not put on a shelf (unless 
published) sold to the highest bidder or offered as dividends on the stock 
market. Nothing a writer produces is tangible.  Our production consists of 
ideas, thoughts, perspectives, and scenarios, and each is one of a kind, be-
cause we are one of a kind.  
 

I challenge you all to think about yourself as a writer. What do you value? 
What are your aims as an Inkslinger? How serious are you about writing? 
Do you have specific goals you would like to meet? What type of writing 
interest you? Why? What type of writing do you read or enjoy? Who are 
your favorite authors that you might consider a mentor? Why? In her essay 
on “Why I write” member Ricki McCallum stated “…any good writer has 
lots of questions. An inquiring mind…” Think about your writing. What 
questions prompted you to ask “why”? What resulted from your search for 
an answer? 
 

Pondering, meditation, introspection, consideration, contemplation, or mus-
ing, whatever you want to call the “rose by any other name” it all comes 
down to discovery.  Create your own mission statement. 
 

Member Chris Lucka donated an article this month and I found it very in-
formative.  Also, you might like to know that we have the books she talks 
about in our Floating Library. Interested? Check it out. Alex Limberg is the 
blogger of “Ride the Pen” and I thought his article on dialogue would be 
helpful. 
 

I receive so much information on writing that many times it almost over-
whelms me; not the information, but what to share and how to share it.  Our 
group of writers is so diverse that it would be impossible to cater to a specif-
ic need, so I try to choose a variety of information. Hopefully, there is some-
thing in each of the bulletins for everyone 

.                                                                 Happy Writing, Donnie 
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Are You Making These 4 Common Dialogue-Writing 
 Mistakes? By Alex Limberg 

 

You’ve written a scene, and it seems to work perfectly. The plot takes its course and 
the characters are all going after their desires, busily mingling. Interesting things 
happen. But when you read through your scene again, a big problem jumps out at 
you: The dialogue just feels very commonplace and boring. It’s not distinctive 
enough, all the characters sound the same, like placeholders. How can you fix that 
and make your dialogue sound vivid and intriguing? Here are the four major pitfalls 
in dialogue and how to avoid them. 
 

1. All the Characters Sound Like You 
Newbie writers often make the mistake of letting all their characters talk without fil-
tering their words through the characters’ distinctive personalities. All the figures 
talk like the writer. With a little practice, that’s quite easy to avoid. Think about who 
your characters are, one by one: What’s his age and sex? How did she grow up? 
What are his values? What’s her temper? What’s his personality? When you really 
get into your characters’ heads, you’ll see that every single one of them demands 
totally different talk. They all use different vocabulary, different length of sentences, 
different power of expression, etc. Avoid making all the characters talk like you. 
 

2. The Characters Waffle Too Many Trivialities 
Nobody reads fiction to see commonplace phrases. In real life, a good part of what 
we speak consists of salutations, compliments, good wishes and other formulas. But 
in fiction, that’s annoying and a bore. In screenwriting, there is a rule that says, “Get 
into the scene at the latest possible moment and out at the earliest possible moment.” 
In fiction, that rule is not so strict, because fiction readers can handle a pace that’s a 
bit slower. But keep in mind that you should always have a reason for every sentence 
you write. Superfluous words in a good story are like too much fat on a delicious 
steak, nobody needs it. So, what can you do? Your first option is to just cut the for-
mulas, nobody will miss them. Your second option is to pack them into interest-ing, 
plot-driven dialogue, so they will seem like a natural by-product and readers won’t 
notice. Avoid boring your readers with trivialities. 
 

3. The Characters Express Themselves Too Logically 
If the characters in your story always reply exactly “on point” to what the other one 
just said, your dialogue will feel very constructed. In the real world, we humans talk 
first and foremost from our emotions. Our answers are often just emotional reactions 
deeply colored by our personalities; they are not precise, to the point replies.  You 
can make your dialogue vivid and realistic by letting your characters talk after their 
feelings, not after logic. Avoid too “correct” and stilted dialogue. 
 

4. Your Dialogue Is Plain Boring 
Even if all the characters have their unique voices, your dialogue will also have to 
follow its primary purpose: To entertain! Maybe you and your characters are just 
reciting the program of the plot too mechanically. Maybe there are no quirks, no de-
tours, no fun, no suspense. How can you solve this problem and inject something 
interesting? Make sure your characters fully show off their personalities. The more 
they express their thoughts and feelings, the more material you will have to insert 
interesting bits of “dialogue within the dialogue.” You can keep your dialogue juicy 
by introducing little side topics.  Remember, small detours can be enter-taining, but 
they must add something, be it suspense or fun. And they must stay small and not 
take over the dialogue. Wow Your Readers with Intriguing Dialogue Avoid dull con-
versation in your scene. 

       2020 MurderCon De-
tails 

Writers’ Police Academy/

MurderCon.  
 

Dates: Aug. 6-9, 2020 
 

Cost: $435 
 

Location: Raleigh, North Caro-
lina 

Discount: For first-time at-
tendees with Sisters in Crime 

membership  
Contact: Conference director 

Lee Lofland at  
leelofland.com. 

writerspoliceacademy.com 
 

When attendees graduate from 
MurderCon, they’ll have the 
knowledge to describe what 
really happens—and doesn’t 
happen—in a homicide investi-
gation.”  
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Writing Tips 
by Chris Lucka 

 

I imagine that sooner or later every aspiring writer accumulates several books on the art and craft of writing. Whether 
it’s because the writer in us is suffering from writer’s block when immersed in our creation, feels that our muse has 
abandoned us when ready to begin a new project, or we need a kick-start with a new style, fresh voice or genre we 
haven’t yet explored. 
 

I just read an article by Roy Peter Clark in the Tampa Bay Times who has just written and had published a book of 
writing tips titled, Murder Your Darlings: And Other Gentle Writing Advice from Aristotle to Zinsser. In his latest 
book on writing he informs the reader on 50 other writing-advice books from present day to ancient times. He consid-
ers it a “writing conference” of authors under one cover. 
 

His article continues with his choices for five other writing-advice books. Four of them I’m familiar with, or own. Alt-
hough there’s no replacement for actual writing, these books are immeasurably helpful as resources when revising/re-
working a story, from flash fiction to epic novels or non-fiction. 
 

The Elements of Style by William Strunk Jr. is essential and likely on every English teachers’ desk and suggestion list. 
I have the illustrated version with beautiful paintings and a cute hound dog on the cover. The book deals with the pro-
cess of writing and developing a style that is unique to the writer. 
 

Bird by Bird by Anne Lamont. This is far from text bookish. She tells of her own journey into writing. The title comes 
from her father advising her brother on a school paper on birds, “Bird by bird, son. Just take it bird by bird.” She sug-
gests that all of us have many stories within us that readers will find interesting. 
 

Writing Down the Bones by Natalie Goldberg, is an author, teacher, visual artist and expert on Eastern religions. She 
brings together Zen meditation and writing in a new way. She both challenges and cheers on her reader/writers. 
 

On Writing by Stephen King. Although I’m not a fan of the horror genre, I am a big fan of this book.  He discusses the 
key to productivity and getting the writers’ word goal on the paper. It reads like a novel rather than a how-to book. 
 

On Writing Well by William Zinsser is a book I’m not familiar with, yet it is a popular volume for writers. Its thesis is 
“that writing in America is infected by clutter. The writer’s job is to cut it out, so it no longer obscures the most vivid 
language.” I think I’ll have to check out this popular guide. 
 

Dreyer’s English by Benjamin Dreyer is my addition to Clark’s suggestions. Its subtitle or rather the heading is “An 
Utterly Correct Guide to Clarity and Style.” Dreyer is the opposite of dry! This volume is full of advice, insider wis-
dom and fun facts. For example, know when a word has come into existence, so you don’t use it before its time in your 
piece. 
 

The Poetry Home Repair Manual by Ted Kooser is my addition for the poet-writers. Mr. Kooser was 
the US Poet Laureate for years, but he is anything but a stuffy elitist. As it states on the jacket flap “this 
manual has all the comforts and merits of a long and enlightening conversation with a wise and patient 
old friend.” 
 
 

Three other suggestions to assist your writing: 
 

• Find beta readers that can give you an honest opinion of your piece. 
 

• Read, read, read, in the genre you write! Use these examples to better your  
        writing. 
 

• Join a writers’ group that is dedicated to supporting its writers mainly through critique with a sprinkling of work-
shops, guest authors, etc.  
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Writing Provides Clarity and Catharsis 
 
Writing about confusing and frightening times helps you organize your thoughts and possibly gain some 
clarity. Expressive writing is a good way to deal with and better understand the emotional fallout you’re 
experiencing. The catharsis felt afterward can provide mental relief, as well as relief from some physical 
symptoms too! After writing about your anxieties, you may find your shoulders aren’t so tight and your 
breathing comes more naturally. Writing may help you feel less isolated and help you process your 
thoughts and feelings—it’s a way to feel less powerless. 

https://click.icptrack.com/icp/relay.php?r=1017328281&msgid=1992522&act=653K&c=392855&destination=https%3A%2F%2Fwww.health.harvard.edu%2Fhealthbeat%2Fwriting-about-emotions-may-ease-stress-and-trauma

